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NOW AVAILABLE 
Two New Volumes of 


THE EXPLICATOR CYCLOPEDIA 


VOLUME II: TRADITIONAL POETRY, 
MEDIEVAL TO LATE VICTORIAN 


VOLUME III: PROSE 


Edited by 
Charles Child Walcutt and J. Edwin Whitesell 
from the pages of The Explicator magazine. 


When the first volume of The Ex Silicator Cyelo- 
pedia was published in 1966, readers and students 
of literature wondered how they had done without 
it. It was received with immediate acclzim and 
was selected by the American Library As.ociation 
as one of the fifty best reference books of the year. 
V ‘umes II and III of the Cyclopedia are now 
ready. Like Volume I (Modern Poetry), they 
contain carefully selected essays, written by schol- 
ars and teachers, which have appeared in The 
Explicator over a twenty-year period. The books 
are easy to use. The explications are arranged 
alphabetically by author and poet. They are 
notably succinct and informative because the writ- 
ers have been required to compress their remarks 
into fewer than a thousand words. Every essay 
has been elicited by a query or a problem; the 
poems and literary works treated are those that 
have been found significant and also in some way 
difficult. 


All volumes, $10 each 


QUADRANGLE BOOKS, INC 
12 E. Delawan: Place, Chicago 60611 
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INDEX TO VOLUME XXVII 
September, 1968 — May, 1969 


Comments have appeared as follows: 


September, 1968 February, 1969 
October, 1968 ......... March, 1969 .. 
November, 1968 ........17- April, 1969 . 

December, 1968 .........25 May, 1969 ... 


January, 1969 
INDEX OF AUTHORS AND TITLES 


After the title of a long poem or prose work, unless otherwise indi- 
cated, large Roman numerals refer to books, epistles, acts, or chapters; 
small Roman numerals to scenes or cantos; Arabic numerals to lines. 


Anonymous, Sir Gawain and the Green Knight, 800-802, 
B. P. Lamba and R. Jeet Lamba 


Auden, Mundus et Infans, 46-56, Thomas Thornburg 


Blake, The Chimney Sweeper (from Songs of Innocence), 
Paul D. McGlynn 


Blake, The Four Zoas, Night the Ninth, A. Grace Wenger 


Blake, The Little Girl Lost, Stanzas 9-11, 
Joseph Anthony Wittreich, Jr. 61 


Blake, The Little Vagabond, Rodney M. Baine 


Browning, The Bishop Orders His Tomb at Saint Praxed’s 
Church, Vincent M. Milosevich 


Byron, Don Juan, T. G. Steffan 


Cary, Carfax Editions, Peter R. Moody 
Chapman, Bussy D’Ambois, Act III, Scene ii, Adrian B. Weiss .. . 
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Ciardi, Tenzone, Edward J. Gallagher 

Conrad, Heart of Darkness, P. K. Saha 

Crane, The Red Badge of Courage, Donald S$. Thomas 

Cummings, All in Green Went My Love Riding, Cora Robey .... 
Cummings, (1M)C-A-T(MO), Vincent L. Heinrichs 

Cummings, Pity This Busy Monster,Manunkind, Nat Henry .... 


Dickinson, The Butterfly Obtains, Donald E. Houghton 
Dickinson, Death Is a Dialogue Between, Virginia H. Adair 


Dickinson, The Feet of People Walking Home, 
Ted-Larry Pebworth and Jay Claude Summers 


Dickinson, No Brigadier Throughout the Year, 
Sister Victoria Marie Forde, ......................... 


Dickinson, Praise It—’Tis Dead, James S. Mullican 


Dickinson, The Soul Selects Her Own Society, 


Dickinson, Water Makes Many Beds, James S. Mullican 

Donne, Aire and Angels, Murray Prosky 

Donne, The Bracelet (Elegie X1), 113-114, Edwin Thumboo .... 
Donne, Holy Sonnets, XII, Arthur L. Simpson, Jr. ............. 
Donne, The Sunne Rising, Elizabeth Pomeroy 

Dryden, Absalom and Achitophel, 581, W. K. Thomas 

Dryden, Indian Emperour, John Freehafer 


Eberhart, Throwing the Apple, Richard F. Bauerle 


Faulkner, Wash, Joseph F. Tuso 

Freeman, The Revolt of “Mother,” Edward J. Gallagher 

Frost, dn Old Man’s Winter Night, Charles G. Davis 

Frost, Stopping by Woods on a Snowy Evening, 8, Earl Wilcox ... 
Frost, The Witch of Cods, Camille Slights and William Slights ... 


Hemingway, A Day’s Wait, Patrick J. Mahony 

Hemingway, 4 Farewell to Arms, Sister Margaret Patrice Slattery 8 
Hemingway, A Farewell to Arms, XX XV, Mario L. D’Avanzo .. 39 
Herbert, Vertue, Dan S. Collins 

Herrick, Upon Julia’s Clothes, Gail S. Weinberg 

Holmes, Herself, R. L. A. 

Hopkins, Spring and Fall: To A Young Child, Julian Smith .... 


James, Brooksmith, Eddy Dow 
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Joyce, 4 Portrait of the Artist as a Young Man, II, Conclusion, 
Edward Hanford Kelly 
Joyce, Ulysses, Calypso Episode, Douglas M. Schwegel 


Keats, Ode on a Grecian Urn, Blair G. Kenney 


Lawrence, The Rocking-Horse Winner, S. A. Cowan 
Lawrence, Women in Love, Daniel Ort 
Lowell, 4 Fable for Critics, 519-520, L. T. Oggel 


O'Connor, Everything That Rises Must Converge, Robert M. Esch 58 
Odets, Awake and Sing!, David J. Burt 


Pope, The Rape of the Lock, IV, 54, J. R. Crider 


Robinson, Battle After War, Dean Sherman 
Roethke, The Gentle, D. L. Colussi 
Roethke, 1 Knew a Woman, Nat Henry 


Sandburg, 4 Fence, Selma Wagner 
Shakespeare, Henry IV, Part I, IV, i, 98-99, William E. Bennett . . 
Shakespeare, Othello, IV, i, 37-43, Michael Taylor 
Shakespeare, Romeo and Juliet, 1, i, 87-94, William R. Wray .... 
Shakespeare, Sonnet XII, J. Wilkes Berry 
Shakespeare, Sonnet XXXIV, 13, T. J. Kallsen 
Shakespeare, Sonnet CX XIV, Sacvan Bercovitch 
Shakespeare, The Tempest, I, ii, 437-441, Randolph Hudson 
Sidney, Astrophel and Stella, Sonnet 40, James Finn Cotter 
Sidney, Astrophel and Stella, Sonnet 75, James Finn Cotter 
Southwell, The Visitation, 11-12, F. M. McKay 
Spenser, Amoretti LXXIX, 10, Jack F. Stewart 
Spenser, The Faerie Queene, Book I, I, v, 7, S. Viswanathan .... 
Spenser, T’o the Right Honourable the Earle of Cumberland, 

2, Earl John Clark 
Stevens, The Man with the Blue Guitar, David Cavitch 


Surrey, Prisoned in Windsor, He Recounteth His Pleasure 
There Passed, 7, T. C. Mathew 


Taylor, Meditation Eight, George Monteiro 
Taylor, Upon Wedlock, and Death of Children, Gene Russell ... . 
Thomas, Poem in October, Stanza 1, Laurence Perrine 
Thurber, The Secret Life of Walter Mitty, Leon Satterfield 
Welty, Petrified Man, Robert W. Cochran 
Williams, Without Inc :tion Nothing Is Well Spaced, 

Joel A. Conarroe 


Yeats, Parnell’s Funeral, 11, F. A. C. Wilson 
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A—R. L., Ql 
Adair, Virginia H., 52 


Baine, Rodney M., 6 
Bauerle, Richard F., 21 
Bennett, William E., 1 
Bercovitch, Sacvan, 22 
Berry, J. Wilkes, 13 
Burt, David J., 29 


Cavitch, David, 30 

Clark, Earl John, 10 
Cochran, Robert W., 25 
Collins, Dan S., 50 
Colussi, D. L., 73 
Conarroe, Joel A., 26 
Cotter, James Finn, 51, 70 
Cowan, S. A., 9 

Crider, J. R., 3 


D’Avanzo, Mario L., 39 
Davis, Charles G., 19 
Dow, Eddy, 35 


Esch, Robert M., 58 

Forde, Sister Victoria Marie, 

Frechafer, John, 24 


Gallagher, Edward J., 28, 48 


Heinrichs, Vincent L., 59 
Henry, Nat, 31, 68 
Houghton, Donald E., 5 
Hudson, Randolph, 34 


Kallsen, T. J., 63 
Kelly, Edward Hanford, 32 
Kenney, Blair G., 69 


Lamba, B. P., 47 
Lamba, R. Jeet, 47 


Mahony, Patrick J., 18 
Mathew, T. C., 11 

McGlynn, Paul D., 20 
McKay, F. M., 15 
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Milosevich, Vincent M., 67 
Monteiro, George, 45 
Moody, Peter R., 16 
Mullican, James S., 23, 62 


Oggel, L. T., 60 
Ort, Daniel, 38 


Pebworth, Ted-Larry, 76 
Perrine, Laurence, 43 
Pomeroy, Elizabeth, 4 
Prosky, Murray, 27 


Robey, Cora, 2 
Russell, Gene, 71 


Saha, P. K., 55 

Satterfield, Leon, 57 
Schwegel, Douglas M., 49 
Sherman, Dean, 64 
Simpson, Arthur L., Jr., 75 
Slattery, Sister Margaret Patrice, 8 
Slights, Camille, 40 

Slights, William, 40 

Smith, Julian, 36 

Steffan, T. G., 65 

Stewart, Jack F., 74 
Summers, Jay Claude, 76 


Taylor, Michael, 46 
Thomas, Donald S., 77 
Thomas, W. K., 66 
Thornburg, Thomas, 33 
Thumboo, Edwin, 14 
Tugwell, Simon, 37 
Tuso, Joseph F., 17 


Viswanathan, S., 44 


Wagner, Selma, 42 

Weinberg, Gail S., 12 

Weiss, Adrian B., 56 

Wenger, A. Grace, 53 

Wilcox, Earl, 7 

Wilson, F. A. C., 72 
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A CHECK. LIST OF EXPLICATION (1968) 


This list has been compiled by the following committee: Periodicals: 
Arno L. Bader (University of Michigan), Kenneth B. Marshall (Deni- 
son University), and David H. Stewart (Idaho State University) ; 
Books: John A. Hamilton (University of Illinois) ; Chairman: Morris 
Greenhut (University of Michigan). 


EXPLANATION 


All items are for 1968 unless otherwise indicated. An asterisk (*) be- 
fore the author’s name indicates explication in the 1968 ExPLICATor (Vol. 
XXVI, Jan.-June—see Index for XXVI; and Vol. X XVII, Sept.-Dec.—see 
the accompanying Index). The List covers explication of British and 
American writings only; the committee has been careful to include only 
items of unquestioned explicatory merit and substance, but it has omitted 
nothing merely because it is brief or its subject may be of doubtful lit- 
erary importance. When titles are not self-explanatory, the subject of 
explication is indicated in square brackets []. Abbreviated forms of peri- 
odicals are those of the annual PMLA bibliography. 


Aiken. Graham, B., “ ‘Silent Snow, Secret Snow’: The Short Story as 
Poem,” EJ, tv, May, 693-695. 


Avsee. Bigsby, C. W. E., “The Strategy of Madness: An Analysis of 
E. Albee’s 4 Delicate Balance,” Contemp Lit, Spring, 1x, 223-235. 


Anperson. Guerin, W. L., “ ‘Death in the Woods’: Sherwood Ander- 
son’s ‘Cold Pastoral,’” CEA, May, xxx, 4-5. 


Anonymous. Burlin, R., The Old English “Advent”: A Typological 

Commentary, New Haven: Yale U. Press. 

David, A., “Gawain and Aeneas,” ES, Oct., xix, 402-409. 

Duncan-Jones, K., “‘For Metode’: Beowulf 169,” ES, Oct., xurx, 
418-425. 

Irving, E., Jr., 4 Reading of “Beowulf,” New Haven: Yale U. Press. 

Isaacs, N., Structural Principles in Old English Poetry, Knoxville: 
U. of Tennessee Press. 


Mills, D., “An Analysis of the Temptation Scenes in Sir Gawain 
and the Green Knight,’ JEGP, Oct., uxvu, 612-630. 


Moorman, C., The Pearl-Poet, New York: Twayne. 


Patten, F. H., “Structure and Meaning in The Dream of the Rood,” 
ES, Oct., xirx, 385-401. 


Schell, E. T., “On the Imitation of Life’s Pilgrimage in The Castie 
of Perseverance,” JEGP, April, txvu, 235-248. 


Arnotp. Toole, W. B., “Arnold’s ‘Dover Beach,’” CEA, June, xxx, 
8-9. 


*AupEN. Greenberg, H., The Quest for the Necessary: W. H. Auden 
and = Dilemma of Divided Consciousness, Cambridge: Harvard 
U. Press. 
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Mendelson, E., “The Coherence of Auden’s The Orators,’ ELH, 
March, xxxv, 114-133. 
Replogle, J., Auden’s Poetry, Seattle: U. of Washington Press. 


Austen. Bradbury, M., “Persuasion Again,” EIC, xvi, 383-396. 
Emden, C. S., “The Composition of Northanger Abbey,” RES, Aug., 
x1x, 279-287. 
Molar, K., Jane Austen’s Art of Allusion, Lincoln: U. of Nebraska 
Press. 
Zimmerman, E. “Pride and Prejudice in Pride and Prejudice,” NCF, 
xx, 64-73. 


Batpwin. Alexander, C., “The ‘Stink’ of Reality: Mothers and 
Whores in James Baldwin’s Fiction,” L&P, xvi, 9-26. 


BartH. Gross, B., “The Anti-Novels of John Barth,” ChiR, xx, 
95-109 [Sot-Weed Factor, Giles Goat-Boy}. 
Knapp, E. H., “Found in the Barthouse: Novelist as Savior,” MFS, 
Winter, xiv, 446-451 [Lost in the Funhouse]. 


BEAUMONT AND FLetcHer. Heilman, R., Tragedy and Melodrama: 
Versions of Experience, Seattle: U. of Washington Press, 217- 
220 [The Maid’s Tragedy]. 


Beckett. Gilbert, S. M., “ ‘All the Dead Voices’: A Study of Krapp’s 
Last Tape,” DramS, vi, 244-257. 
Webner, H. L., “Waiting for Godot and the New Theology,” Ren, 
Autumn, xxi, 3-9 & 31. 


Betiow. Clayton, J., Saul Bellow: In Defense of Man, Bloomington: 
Indiana U. Press. 
Hall, J., The Lunatic Giant in the Drawing Room: The British and 
oa Novel since 1930, Bloomington: Indiana U. Press, 
127-180. 


BERRYMAN. Wasserstrom, W., “Cagey John: Berryman as Medicine 
Man,” CRAS, Summer, xu, 334-354 [77 Dream Songs}. 

*Biaxke. Rose, E. J., “Circumcision Symbolism in Blake’s Jerusalem,” 
SIR, Autumn, vim, 16-25. 

Bowen. Hall, J., The Lunatic Giant in the Drawing Room: The 


British and American Novel since 1930, Bloomington: Indiana U. 
Press, 17-55. 
Heinemann, A., “The Indoor Landscape in Bowen’s The Death of 
the Heart,” Crit, x, No. 3, 5-12. 
Bronte. Schreiber, A., “The Myth in Charlotte Bronté,” LévP, xvi, 
48-67 [novels]. 
Shapiro, A., “In Defense of Jane Eyre,” SEL, Autumn, vim, 681-698. 
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BROWNING. Altick, R. and J. Loucks II, Browning’s Roman Murder 
Story: A Reading of “The Ring and the Book,” Chicago: U. of 
Chicago Press. 

Armstrong, Q., “A Note on the Conversion of Caponsacchi,” VP, 
Autumn-Winter, vi, 271-279 [Ring and the Book]. 

Brown, B., “Robert Browning’s ‘The Italian in England,’” VP, 
Summer, vi, 179-183. 

Crowell, N., The Convex Glass: The Mind of Robert Browning, 
Albuquerque: U. of New Mexico Press. 

Gridley, R. E., “Browning’s Caponsacchi: ‘How the Priest Capon- 
sacchi said his say,’” VP, Autumn-Winter, v1, 281-295. 

—_—__—., “Browning’s Pompilia,” JEGP, Jan., txvu, 64-83 [The 
Ring and the Book]. 

King, R., Jr., The Focusing Artifice: The Poetry of Robert Brown- 
ing, Athens: Ohio U. Press. 

Korg, J., “A Reading of Pippa Passes,” VP, Spring, vi, 5-19. 

Loschky, H. M., “Free Will Vs. Determinism in The Ring and the 
Book,” VP, Autumn-Winter, v1, 333-352. 

Melchiori, B., Browning’s Poetry of Reticence, New York: Barnes 
and Noble. 

Shaw, W., The Dialectical Temper: The Rhetorical Art of Robert 
Browning, Ithaca: Cornell U. Press. 

Short, C., “Childe Roland, Pedestrian,” VP, Summer, vi, 175-177. 

Sonstroem, D., “Animal and Vegetable in the Spanish Cloister,” 
VP, Spring, vi, 70-73. 

Sullivan, M. R., “The Function of Book I in The Ring and the 
Book,” VP, vi, 231-241. 


Surngle, L. J., “Truth and The Ring and the Book: A Negative 
View,” VP, Autumn-Winter, vi, 259-269. 


Byron. Elledge, W., Byron and the Dynamics of Metaphor, Nash- 
ville: Vanderbilt U. Press. 


McGann, J., Fiery Dust: Byron’s Poetic Development, Chicago.:~ 
U. of Chicago Press. 


Cartyte. Levine, G., The Boundaries of Fiction: Carlyle, Macaulay, 
Newman, Princeton: Princeton U. Press, 19-78 [Sartor Resartus]. 


McMaster, R. D., “Criticism of Civilization in the Structure of 
Sartor Resartus,’ UTQ, April, xxxvu, 268-280 
*Cary. Eastman, R. M., “Historical Grace in Cary’s 4 Fearful Joy,” 
Novel, Winter, 1, 150-157. 


Wolkenfeld, J., Joyce Cary: The Developing Style, New York: New 
York U. Press. 
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Catuer. Giannone, R., Music in Willa Cather’s Fiction, Lincoln: U. 
of Nebraska Press. 
Cuaucer. Cameron, A. B., “The Heroine in ‘The Knight’s Tale,’ ” 
SSF, Winter, v, 119-127. 
Osselton, N. E., “Chaucer’s ‘Clumsy Transition’ in the Pardoner’s 
Tale,” ES, Feb., 36-38. 
Reiss, E., “Troilus and the Failure of Understanding,” MLQ, Sept., 
xxix, 131-144. 
_ Thurston, P., Artistic Ambivalence in Chaucer’s Knight's Tale, 
Gainesville: U. of Florida Press. 
Whittock, T., 4 Reading of the Canterbury Tales, Cambridge: 
Cambridge U. Press. 


*CIARDI. 
CLEMENS. Freimarck, J., “Pudd’nhead Wilson: A Tale of Blood and 
Brotherhood,” UR, Summer, xxxiv, 303-306. 
“Mark Twain Special Number,” MFS, Spring, xiv [Huckleberr; 
Finn]. 
Adair, P., The Waking Dream: A Study of Coleridge's 
Poetry, New York: Barnes and Noble. 
Hopkins, R. H., “Coleridge’s Parody of Melancholy Poetry, in 
‘The Nightingale,’” ES, Oct., xix, 436-441. 
Jeffrey, L. N., “Human Interest and a Semblance of Truth in the 
Slaying of Coleridge’s Albatross,” CEA, Feb., xxx, 3-5. 
Lupton, M. J., “The Dark Dream of ‘Dejection,’” L&P, xvi. 
39-47. 


Wendling, R. C., “Coleridge and the Consistency of ‘The Eolian 
Harp,’” SJR, Autumn, vil, 26-42. 


Corus. Lamont, C., “W. Collins’s ‘Ode on the Popular Supersti- 
tions of the Highlands of Scotland’—A Newly Discovered Manu- 
script,” RES, May, xix, 137-147. 

Spacks, P., The Poetry of Vision: Five Eighteenth Century Poets, 
Cambridge: Harvard U. Press, 66-89 (1967). 


Conrap. Brady, M. B., “The Collector-Motif in Lord Jim,” BuR, 

May, xvi, 66-85. 

Fradin, J. I., “Anarchist, Detective, and Saint: The Possibilities of 
Action in The Secret Agent,” PMLA, Oct., xxx, 1414-1422. 

Karl, F. R., “Introduction to the Danse Macabre: Conrad’s Heart 
of Darkness,” MFS, Summer, xiv, 143-156. 

Kauvar, G. B., “Marlow as Liar,” SSF, Spring, v, 290-292 [Heart 
of Darkness}. 
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Palmer, J., Joseph Conrad’s Fiction: A Study in Literary Growth, 
Ithaca: Cornell U. Press. 


Reichard, H. M., “The Patusan Crisis: A Revaluation of Jim and 
Marlow, ES, Dec., xiix, 547-552. 

Williams, P., “Story and Frame in Conrad’s ‘The Tale,’” SSF, 
Winter, v, 179-185. 


Cowper. Spacks, P., The Poetry of Vision: Five Eighteenth Century 
Poets, Cambridge: Harvard U. Press, 165-206 (1967). 


Crank, H. Leibowitz, H., Hart Crane: An Introduction to the 
Poetry, New York: Columbia U. Press. 
Porter, F., “‘Chaplinesque’: An Explication,” EJ, Feb., tvu, 191- 
192, 195. 
Yanella, P. R., “Toward Apotheosis: Hart Crane’s Visionary Lyrics,” 
Criticism, Fall, x, 313-333. 
Crane, S. Gibson, D., The Fiction of Stephen Crane, Carbondale: 
Southern Illinois U. Press. 
Grenberg, B. L., “Metaphysics of Despair: S. Crane’s ‘The Blue 
Hotel,’” MFS, Summer, xiv, 203-214. 


*CUMMINGS. 


DaniEt. Williamson, C. F., “The Design of Daniel’s Delia,” RES, 


Aug., 251-260. 
Dickens. Axton, W. F., “Religious and Scientific Imagery in Bleak 
House,” NCF, March, xxu, 349-360. 

D’Avanzo, M. L., “Mr. Creakle and His Prison: A Note on Craft 
and Meaning,” Dickensian, tx1v, Winter, 50-52 [David Copper- 
field]. 

Hornback, B. G., “Frustration and Resolution in David Copper- 
field,” SEL, Autumn, vin, 651-667. 

Kincaid, J. R., “Dickens’s Subversive Humor: David Copperfield,” 
NCF, March, xxu, 313-330. 


*Dicxinson. Miller, R., The Poetry of Emily Dickinson, Middletown: 
Weslevan U. Press. 
Sherwood, W., Circumference and Circumstance: Stages in the Mind 
and Art of Emily Dickinson, New York: Columbia U. Press. 


Donueavy. Sherman, W. D., “J. P. Donleavy: Anarchic Man as 
Dying Dionysian,” TCL, Jan., xi, 216-227 [The Ginger Man; 
A Singular Man; The Saddest Summer of Samuel 8}. 
*Donne. Beck, R., “A Precedent for Donne’s Imagery in ‘Good 
Friday, 1613, Riding Westward,’” RES, May, xix, 166-169. 
Graziani, R., “John Donne’s “The Extasie’ and Ecstasy,” RES, May, 
xix, 121-136. 
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Gregory, E. R. Jr., “The Balance of Parts: Imagistic Unity in 
Donne’s ‘Elegie XIX,’” UR, Autumn, xxxv, 51-54. 

Kiley, F., “A Larger Reading of Donne’s ‘Lecture upon the 
Shadow,’” CEA, April, xxx, 16-17. 

Mitchell, C., “Donne’s ‘The Extasie’: Love’s Sublime Knot,” SEL, 
Winter, vin, 91-101. 


Dos Passos. Hoffman, A. R., “An Element of Structure in U. 8. 4.,” 
CEA, 12-13. 
*Drypen. Ferra, A., Milton and the Miltonic Dryden, Cambridge: 
Harvard U. Press [Absalom and Achitophel; All for Love]. 
ae, P., Contexts of Dryden’s Thought, Chicago: U. of Chicago 
ress. 
Ringler, R. N., “Dryden at the House of Busirane,” ES, June. 
XLIx, 224-229 [All For Love, IV, 191]. 


Durrett. Weigel, J. A., “Lawrence Durrell’s First Novel,” TCL. 
July, xv, 75-83 [Pied Piper of Lovers]. 


*EBERHART. 
Euiot, G. Knoepflmacher, U., George Eliot’s Early Novels: The 
Limits of Realism, Berkeley: U. of California Press. 


Eusot, T. S. Atkins, A., “Mr. Eliot’s Sunday Morning Parody,” Ren, 
Autumn, xx1, 41-43, 54. 
Bollier, a “T. S. Eliot’s ‘Lost’ Ode of Dejection,” BuR, March, 
xvi, 1-1 
Boyd, J. D., “The Dry Salvages: Topography as Symbol,” Ren, 
Spring, xx, 119-132. 
Franklin, R., “The Satisfactory Journey of Eliot’s Magus,” ES, 
Dec., xLix, 559-561. 
Halverson, J., “Prufrock, Freud, and Others,” SR, Autumn, Lxxvi, 
571-588 [“The Love Song of J. Alfred Prufrock"). 
Slattery, M. P., “Structural Unity in Eliot’s 4sh Wednesday,” Ren, 
Spring, xx, 147-152. 
Exuison. Schafer, W. J., “Ralph Ellison and the Birth of the Anti- 
Hero,” Crit, x, No. 2, 81-93 [Invisible Man]. 


*EMERSON. 


*FaAULKNER. Adams, R., Faulkner: Myth and Motion, Princeton: 
Princeton U. Press. 
Aswell, D., “The Puzzling Design of Absalom, Absalom!” KR, xxx, 
67-84. 
Brylowski, W., Faulkner’s Olympian Laugh: Myth in the Novels, 
Detroit: Wayne State U. Press. 


“ea 
a +f 
7 
2 
Wey ae 
4 
Bw 
of 
“a 
id 
4 
ay 
| 
we 


Clark, C. C., “‘Mistral’: A Study in Human Tempering,” MissQ, 
Summer, 195-204. 
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